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Program

R. WAGNER: Act I. Prelude from Opera Parsifal, WWV 111
Unsuk CHIN: Cello Concerto

———————————————————— Intermission e il

L. v. BEETHOVEN: Piano Concerto No.5 in E-flat Major, Op. 73 Emperor

Program Notes

R. WAGNER: Act I. Prelude from Opera Parsifal, WWV 111

Written by HSU Wei-en
(Associate Professor of the School of Music, Hong Kong Academy for Performing Arts;
2018 Artist-in-Residence of National Theatre and Concert Hall)

WAGNER's Parsifal is an immensely potent and dramatic piece. The composer himself
referred to it as a "Buhnenweihfestspiel” (a sacred festival stage play) rather than an
"opera." At King Ludwig Il of Bavaria's request, WAGNER presented the draft in 1865, but
the idea had been germinating long before then; the composition took 40 years to fully
realize, finally finishing in 1882.

After listening to the sketch of the Prelude to the first act, WAGNER's wife, Cosima, noted in
her diary: "My emotion lasts long - then he speaks to me about this feature, in the mystery
of the Grail, of blood turning into wine, which permits us to turn our gaze refreshed back to
earth, whereas the conversion of wine into blood draws us away from the earth.”

The story's theme draws from the Christian legend of the Holy Grail. WAGNER once
remarked that what is required when playing the prelude is not "drama” but "originality.”" In
the prelude to the first act, the composer emphasizes three motifs: "Communion," "Grail,"
and "Faith,” which suggest the prevailing religious character throughout the work. In fact,
WAGNER went so far as to discourage applause during the performance(a tradition that
continues today, at least after the first act). It is a religious musical exploration delving into



aspects of human nature, faith, and redemption.

The prelude is in A-flat Major, lending it @ more mysterious quality compared to the
A Major key of the Lohengrin Prelude. The motif of "Communion” at the beginning is
delicately rendered by woodwinds, as well as strings using mutes. Some scholars suggest
that this orchestration may have been designed to showcase the acoustic characteristics
of the Bayreuth Festspielhaus (Bayreuth Festival Theatre).

The "Grail" motif incorporates the melody of the German hymn Dresden Amen, also used
in works ranging from MENDELSSOHN's Symphony No. 5, Reformation, to Hymn No.
640, Twofold Amen, from the Presbyterian Church in Taiwan (PCT)'s Hymnal. Following
this, the brass introduces the "Faith" motif, characterized by its solemn and resolute tone,
conveying a sense of spiritual depth and unwavering faith. The prelude ends with a slightly
altered and melancholic rendition of the "Communion” motif, hinting at the "Mourning”
motif in the later scenes.

Unsuk CHIN: Cello Concerto

I. Aniri

Il. +=c80
. J=c50
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Written by YEN Ming-hsiu (Assistant Professor, Taipei National University of the Arts)

Korean composer Unsuk CHIN created the Cello Concerto for cellist Alban GERHARDT,
completing it between 2006 and 2008, and premiering it in 2009. After a revision in 2013,
GERHARDT introduced a revised version in June of 2013, with a duration of 30 minutes.

In an interview with BBC Music Magazine, CHIN described it as "a psychological battle.
In the first movement there's a short attack from the orchestra, while the cello plays a
very soft light improvisation line. Then the cello solo attacks the orchestra, and they're
struggling for a while... The third movement is calm and lyrical... In the middle part of the
fourth movement..., the orchestra comes in and tries to destroy this line, but the solo cello
remains. It survives and wins!"

The first movement "Aniri," meaning an interspersing narration and dialogue between



songs, is a key element of the traditional Korean drama genre Pansori. The music begins
with the harp repeatedly playing a pizzicato G-sharp, while the cello starts with sustained
higher major second interval notes. The range then widens with increasingly large interval
leaps, creating a highly dramatic atmosphere. In the final improvisational section, the
soloist swiftly traverses all four strings, generating a cacophonous effect with the "sul
ponticello" technique using random notes. Simultaneously, the thunder sheet roars, and
the strings themselves also produce piercing sounds with sul ponticello.

The third movement transitions into slow tempo. The orchestra sustains long notes as its
foundation, providing a steady chordal backdrop for the cello's alternatingly melancholic
and passionate melody lines. Towards the end, the cello continues ascending, gradually
distancing itself from the descent of the double basses and double bassoon, ultimately
concluding in pianississimo.

In the first segment of the fourth movement, the orchestra intermittently echoes the cello's
dynamically shifting melody line. In the second segment, the orchestra's continuous
glissandos underpin the cello's steadily ascending melody, crafting an atmosphere that
feels suffocating and oppressive.

L. v. BEETHOVEN: Piano Concerto No.5 in E-flat Major, Op. 73 Emperor

I. Allegro
Il. Adagio un poco mosso
Ill. Rondo: Allegro ma non troppo

Written by YEN Ming-hsiu (Assistant Professor, Taipei National University of the Arts)

BEETHOVEN composed a total of five piano concertos, and he served as the soloist
during the premieres of the first four. However, in 1809, when he completed the
magnificent Concerto No. 5, BEETHOVEN's hearing had severely deteriorated, rendering
him unsuitable for performing as a soloist. This piece is dedicated to his long-time
patron, student, and friend, Archduke Rudolf. During this politically tumultuous period in
Europe, Vienna, where BEETHOVEN resided, was besieged by Napoleon's army. While
the moniker Emperor for this concerto did not originate from the composer himself, it
undeniably captures the heroic spirit of the early 19th century, a time marked by war when
BEETHOVEN's heart was deeply imbued with the ideals of justice and virtue.



The brilliant first movement commences with the entire orchestra harmoniously playing
E-flat major in unison, a departure from the con v en tion a Larr an gem en tin traditional
piano concertos. The piano eagerly joins in with elegant and dazzling arpeggios. After
echoing the orchestra three times, it enters the vibrant first theme, which showcases
BEETHOVEN's musical vision, enriching it with symphonic grandeur. The somewhat
restless second theme is initially introduced by the staccato strings, evolving into warm
and flowing phrases delivered by the French horn. The entire movement exudes a sense
of naobility.

The second movement unfolds in the key of B major, marked by striking color contrasts.
The violin employs muted tones, while wind instruments and the piano engage in echoing
dialogues, creatin g a h ear tfelt an d warm atmosphere. According to Czerny, a prominent
disciple of BEETHOVEN and the soloist during the Vienna premiere, the theme of this
Adagio is adapted from a pilgrim song. As the movement draws to a close, the horn
sustains B-flat notes and transitions into the third movement. Here, the theme is delicately
played by the piano, evoking a mysterious call from a distance. It swiftly transforms into a
magnificent and triumphant Allegro, symbolizing victory and ecstasy

In the final movement, BEETHOVEN harnesses the dramatic tension of a lively dialogue
and battle between the piano and the orchestra. However, unlike the magnificence of
the first movement, the joy expressed here is more grounded and humane. As the piece
reaches its conclusion, amid the continuous pianissimo accompaniment of the timpani, the
piano unexpectedly delivers a brief paragraph akin to a contemplative reflection. After a
brief pause, the piano soars forth with unwavering determination, much like a whirlwind,
bringing this captivating and magnificent composition to an end.



Conductor
CHIEN Wen-pin

© BUREF

CHIEN Wen-pin, General and Artistic Director of the National Kaohsiung Center for the
Arts ( Weiwuying), was born in 1967, graduated from the National Taiwan Academy of Arts
and awarded a Master's degree at the National University for Music and Performing Arts
Vienna. CHIEN joined the Deutsche Oper am Rhein (Dusseldorf/Duisburg, Germany) in
1996 and served as "Kapellmeister” for 22 years. 1998-2004 he was Resident Conductor
of the Pacific Music Festival (Sapporo, Japan).

2001-2007 he was Music Director of National Symphony Orchestra (Taiwan
Philharmonic); during his tenure the orchestra has achieved several milestones such as
creating Subscription series, commissioning Taiwanese composers, introducing an opera
series which coroneted with the first production of the complete Der Ring des Nibelungen
by Richard WAGNER in Chinese speaking areas, upon orchestra's 20th anniversary in
2006. 2014-2016 CHIEN was Artistic Advisor of the National Taiwan Symphony Orchestra.
In addition, CHIEN was winner of the "National Award for Arts" in 2014.



Cello
Zlatomir FUNG

The first American in four decades and youngest musician ever to win First Prize at the
International Tchaikovsk y Competition Cello Division, Zlatomir FUNG is poised to become
one of the preeminent cellists of our time. Astounding audiences with his boundless
virtuosity and exquisite sensitivity, the 24-year-old has already proven himself to be
a star among the next generation of world-class musicians. A recipient of the Borletti-
Buitoni Trust Fellowship 2022 and a 2020 Avery Fisher Career Grant, FUNG's impeccable
technique demonstrates mastery of the canon and exceptional insight into the depths of
contemporary repertoire.

In the 2022/23 season, FUNG performs with orchestras and gives recitals in all corners
of the world. Orchestral engagements include the BBC and Rochester Philharmonics,
Milwaukee, Reading, Lincoln, Ridgefield and Sante Fe Symphonies, Baltimore Chamber
Orchestra, Sarasota Orchestra, and APEX Ensemble. He gives the world premiere of a
new cello concerto by Katherine BALCH with the Dallas Symphony Orchestra. He plays
recitals

throughout North America, including stops in New York City, Chicago, IL, San Diego and
Berkeley, Melbourne, Vancouver. Tours of Europe and Asia include a recital at Wigmore
Hall and two performances at Cello Biénnale Amsterdam.

Recent summer festival appearances include Aspen Music Festival, Bravo! Vail with the
New York Philharmonic and Leonard SLATKIN. As a soloist, FUNG has appeared with the



Detroit, Kansas City, Seattle, Utah, Greensboro, Ann Arbor, and Asheville Symphonies,
among many others.

Of Bulgarian-Chinese heritage, FUNG began playing cello at age three. FUNG studied at
The Juilliard School under the tutelage of Richard AARON and Timothy EDDY. FUNG has
been featured on NPR's Performance Today and has appeared on From the Top six times.
In addition to music, he enjoys cinema, reading, and blitz chess. He plays a 1717 cello by
David TECCHLER of Rome, kindly loaned to him through the Beare's International Violin
Society by a generous benefactor.



Piano
Sunwook KIM

©Marco Borggreve

Sunwook KIM won the Leeds International Piano Competition in 2006, aged just 18,
becoming the competition's youngest winner for 40 years, as well as its first Asian
winner. He has established a reputation as one of the finest pianists of his generation,
appearing as a concerto soloist in the subscription series of some of the world's
leading orchestras including the London Symphony Orchestra, Royal Concertgebouw
Orchestra, Staatskapelle Dresden, Chicago Symphony, Los Angeles Philharmonic,
Berliner Philharmoniker, NDR Elbphilharmonie Orchester, London Philharmonic, BBC
National Orchestra of Wales, Orchestre Philharmonique de Radio France, NHK Symphony
Orchestra, and the Bournemouth Symphony Orchestra for his BBC Proms debut in
Summer 2014. Conductor collaborations include with Karina CANELLAKIS, Thomas
SONDERGARD, Tugan SOKHIEV, Daniel HARDING, Paavo JARVI, Edward GARDNER,
CHUNG Myung-whun, VL a dim ir ASHKENAZY, Marek JANOWSKI, Sakari ORAMO, Vassily
SINAISKY and Michael SANDERLING.

Recital highlights to date include regular appearances at the Wigmore Hall, Queen
Elizabeth Hall, in the Piano 4 Etoiles series at the Philharmonie de Paris and Théatre
des Champs- E lysées, AIX Festival, La Roque d'’Antheron International Piano Festival
(France) as well as at the BEETHOVEN- Haus Bonn, Klavier-Festival Ruhr, Mecklenburg-
Vorpommern Festspiele, Teatro Colon Buenos Aires, Kioi Hall in Tokyo, Symphony
Hall Osaka and Seoul Arts Centre. Sunwook is also a keen chamber musician and has
collaborated with singers.



As soloist in the 2022/23 season, KIM returned to the Los Angeles Philharmonic, London
Symphony Orchestra, Chamber Orchestra of Europe to tour South Korea as well as to the
Seoul Philharmonic in their tour of Europe. KIM also returned to Bournemouth Symphony
both as soloist and to conduct DVORAK's Cello Concerto alongside Brahms Symphony No.
2. KIM's return to the Bournemouth Symphony as conductor follows his instant success
having made his play-direct debut with the orchestra and international conducting debut
with the KBS Symphony only last season. In August 2022, KIM also had the honor to
conduct the Seoul Philharmonic in their National Liberation Day Concert marking the 77th
anniversary of South Korea's National Liberation Day and in December 2022 returned to
conduct three performances of BEETHOVEN's Symphony No.9.

Next season, KIM will make his debut with Atlanta Symphony, Netherlands Radio
Philharmonic, Royal Northern Sinfonia and Gavle Symfoniorkester as well as his
conducting debuts with the Franz LISZT Chamber.



Kaohsiung Symphony Orchestra

Wherever there is music, there is you.
- A young orchestra moving forward with determination.

Founded in 1987; officially renamed the “Kaohsiung Symphony Orchestra” (KSO) by 2000.
In April 2009, the Kaohsiung Symphony Orchestra and the Kaohsiung Chinese Orchestra
were integrated into the ‘Kaohsiung City Philharmonic Culture and Arts Foundation’
with the current Minister of Culture, SHIH Che, took up the post of the first President.
The present chairperson of Foundation is WANG, Wen-Tsui, Director of Kaohsiung City's
Bureau of Cultural Affairs. CHU Hung-Chang is the CEO of Foundation, and the resident
conductors are YANG Chih-Chin and WU Yao-Yu.

Taking pride as the music ambassador of Kaohsiung City, the KSO has collaborated with
a variety of prestigious conductors and renowned artists. The KSO strives to incorporate
classical and cross-border performances into their repertoire, permeated with their unique
passion. The KSO creates high-quality themes for the fans of music.



Recently, the orchestra has played a pivotal role in the Kaohsiung Spring Arts Festival
and successfully established the reputation of the “Grassland Concert” and the full-
scale opera productions, also frequently be invited to participate in Weiwuying Presented
Programs of Weiwuying National Art and Culture Center.

On the international stage, KSO has been successively invited to perform in the USA,
Macao, Nanking, Shanghai, Qingdao, Suzhou, Singapore, and Beijing. Lately, KSO was
invited to the Beethoven-themed Spring Green Music Festival in Kanazawa, Japan, as
well as Hong Kong's Taiwan Culture Festival. KSO will keep taking the international-level
orchestra as the goal of self-enhancement and growth, steadily stepping beyond countries
and borders, and moving forward firmly.



Members of Kaohsiung Symphony Orchestra

Chief Executive Officer
CHU Hung-chang

Deputy Chief Executive/
Director of Programming Department
PO Pi-ling

Orchestra Operations Department
Chief of Orchestra Operations Department
HUANG Huei-ling

WANG Shih-chieh
TAI'Yu-shen

SUN Szu-chi
CHEN Hui-tzu

LIU Chi

HSIUNG Yu-mei
PENG Chii-rong
CHEN Yu-miao
HAN Hsin-chieh

Programming Department
TSAl Yung-chen
LI'Yun-chin
LIU Wei-feng
HUNG Ching-ya

Administration Department
Director of Administration Department
YIN Zih-jing

HUANG Jhao-cing
HUANG Li-hung
HSU Fang-ying
SHEN Hsing-fen

Resident Conductor
YANG Chih-chin
WU Yao-yu

FIRSTVIOLIN

© YEH Chiau-ren

@ CHANG Hen-shuo
LEE Chun-hsin
KUO Huan-tso
FAN Hsiang-yen
TSAI Tsung-yen
CHEN Guan-fu
HUANG Yu-sheng
CHEN Jen-wei

A TSAIYi-yun

A KUO Cheng-shan

A CHEN Chi-hsien

A OU Pei-yi

A CHANG Tzu-hsuan

SECOND VIOLIN

O CHEN Szu-chi
HSIUNG Shu-i
HSIAO Man-Llin
CHANG Chiung-wen
CHEN Li-hsun
YEH Chia-ming
TOMAS KARL Daniel

A HOU Chi-lin

A CHENG Chun-yun

A CHEN Hui-yun

A CHEN Chih-cheng

A OU Yi-li

VIOLA
CHEN Hsiao-yun
YU Yuan
WANG Yi-hsuan
TAO Hung-ching
LIN Kai-shun
A HUANG Wen-hsiang
A CHEN Chen
A HUNG Tzu-hui
A HSIEH |-chen
A WANG Ying-chin

CELLO
O LIN Tsae-pey
LIU Yen-ting
CHEN I-chin
LIN Wei-ting
CHUANG Ming-yuan
A HUANG Yu-ning
A CHENG Hao-yun
A CHENG Yu-tong

DOUBLE BASS

O JUAN Chin-chih
CHAO Wen-tzu
TSENG Chao-yang
WANG Yu-hsuan

A CHOU Yun-chieh

A TAN Chin-wen

FLUTE

O LIN Wen-yuan
YEH Chiung-ting
WU Chien-hui

OBOE
WANG Hui-wen
CHENG Hua-hsin
A YANG Yung-hsiang
A LIN Yen-heng

CLARINET

O CHUANG Wei-lin
HAN Chien-feng

A CHEN Ya-hsin

A YANG Wan-chin

BASSOON
O LIU Chun-yi

SHIH Meng-hsin
A TSENG Yu-cheng
A LEE Cheng-hsuan

HORN

O CHEN Kuan-hao
HSUEH Cheng-yuan
HUANG Tzu-ching

FU Tzung-chi
LAl Yen-hsueh

TRUMPET

O ARGENTA David Melchior
CHEN Ching-yuan
SU Chin-yen

A LEE Chi-en

TROMBONE

OTIEN Chih-sheng
CHENG Chao-chun
HUANG Yu-tang

A CHIEN Cheng-hsiang

TUBA
PAN Tzu-tung

TIMPANI
O CHEN Yu-cheng

PERCUSSION
HUNG Jui-chen

A LU Hsin-yu

A CHIU Ai-szu

A YEH Hai-ting

HARP
KUANG Yi-wen
A CHIU Yun-chieh

PIANO
A TSAUR Ming-tsang

Acting Concertmaster
© Associate Concertmaster

@ Assistant Concertmaster
O Principal
A Guest Orchestra Member
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